
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

 

 

 



Petr VašekPetr VašekPetr VašekPetr Vašek    
Nato in Repubblica Ceca (Brno) il 12. 02. 1984, inizia lo studio del 
clarinetto all‘età di 9 anni nella scuola di musica della sua città con il 
maestro Bretislav Winkler. In seguito si iscrive al Conservatorio di Brno 
dove studia con il maestro Lubomir Barton per due anni. 
Nel 2001 si trasferisce al Conservatorio di Praga dove studia con il 
maestro Milan Polak e all’età di 21 anni consegue il diploma in 
clarinetto e pedagogia dello strumento con il massimo dei voti. 
Successivamente inizia gli studi all’Accademia di Performing Arts di 
Praga con i maestri Jiri Hlavac e Vlastimil Mares conseguendo il 
diploma di bachelor.  
In questo periodo partecipa a molti concorsi per clarinetto, fra i quali il 
concorso indetto dai Conservatori della Repubblica Ceca nel quale 
vince il primo premio assoluto e il “Wiener classic competition” e 
“Antonin Rejcha competition”, organizzati all’interno del master class 
ISA (International Sommer Accademy), vincendo due primi premi. 
Nel 2008 si trasferisce al Conservatorio della Svizzera italiana dove 
vince la borsa di studio ESKAS e consegue nel 2010 il titolo in Master 
of Arts in Music Performance in clarinetto con il maestro Milan Rericha.  
Continua gli studi con lo stesso insegnante iniziando nel 2010 il 
Master of Arts in Specialized Performance e conseguendo nel 2012 il 
diploma di Solista. 
Dal 2008 al 2011 partecipa a diversi concorsi internazionali 
ottenendo ottimi risultati: primo e secondo premio a Carlino e terzo 
premio al concorso Rino Viani in Italia. 
In questi anni di studio ha avuto la possibilità di frequentare importanti 
master class di clarinetto e di musica da camera con maestri come 
Carbonare, Kam, Mayer, Fuchs, Lethiec, Neubauer, Leister, 
Spangenberg, Thunemann, Vladkovic, Schellenberger, Martín. 
Ha collaborato inoltre con importanti orchestre quali Prague 
Philharmonic, Czech Chamber Philharmonic, CNSO – Czech National 
Symphony Orchestra, Czech Chamber Orchestra, Orchestra at festival 
in Santander, Young Sound Forum of Central Europe, Orchestra Città 
di Brescia e Orchestra del Conservatorio della Svizzera italiana. 
Avendo vinto diverse audizioni collabora dal 2010 con l'Orchestra 
della Radio Svizzera Italiana e la Prague Philharmonia; dal 2012 
collaborerà inoltre con il Verbier Festival Orchestra. 
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O. MessiaenO. MessiaenO. MessiaenO. Messiaen    
    1908 – 1992  

Quatour pour la fin du tempsQuatour pour la fin du tempsQuatour pour la fin du tempsQuatour pour la fin du temps    
per violino, clarinetto, violoncello e pianoforte 
    I. Liturgie de cristal 
    II. Vocalise, pour l’Ange qui annonce la fin du temps 
    III. Abîme des oiseaux 
    IV. Intermède 
    V. Louange à l’éternité de Jesus 
    VI. Danse de la fureur pour le sept trompettes 
    VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin  
         du temps 
    VIII. Louange à l’immortalité de Jesus 

 



In 1940, Olivier Messiaen (1908-92) was interned in a German prison 
camp, where he discovered among his fellow prisoners a clarinettist, a 
violinist and a violoncellist. The success of a short trio which he wrote 
for them led him to add seven more movements to this Interlude, and a 
piano to the ensemble, to create the Quartet for the End of Time. 
Messiaen and his friends first performed it for their 5000 fellow 
prisoners on January 15, 1941. 
If the plain facts of the work's origins are simple, the spiritual facts are 
far more complex. Messiaen's religious mysticism found a point of 
departure for the Quartet in the passage in the Book of Revelation 
(chapter 10) about the descent of the seventh angel, at the sound of 
whose trumpet the mystery of God will be consummated, and who 
announces "that there should be time no longer." 
According to the composer, the Quartet was intended not to be a 
commentary on the Apocalypse, nor to refer to his own captivity, but to 
be a kind of musical extension of the Biblical account, and of the 
concept of the end of Time as the end of past and future and the 
beginning of eternity. For Messiaen there was also a musical sense to 
the angel's announcement. His development of a varied and flexible 
rhythmic system, based in part on ancient Hindu rhythms, came to 
fruition in the Quartet, where more or less literally Messiaen put an 
end to the equally measured "time" of western classical music. 
The architecture of the Quartet is both musical and mystical. There are 
eight movements because God rested on the seventh day after 
creation, a day which extended into the eighth day of timeless eternity. 
There are intricate thematic relationships, as for example between 
movements two and seven, both of which are about the angel; and 
stylistic and theological relationships, as between movements five and 
eight. 
In a preface to the score, Messiaen commented on each of the 
movements: 
 
1. Liturgy of crystal. Between three and four o'clock in the morning, the 
awakening of the birds: a blackbird or a solo nightingale improvises, 
surrounded by efflorescent sound, by a halo of trills lost high in the 
trees... 
 
2. Vocalise, for the Angel who announces the end of Time. The first 
and third parts (very short) evoke the power of this mighty angel, a 
rainbow upon his head and clothed with a cloud, who sets one foot on 
the sea and one foot on the earth. In the middle section are the 



impalpable harmonies of heaven. In the piano, sweet cascades of 
blue-orange chords, enclosing in their distant chimes the almost 
plainchant song of the violin and violoncello. 
 
3. Abyss of the birds. Clarinet alone. The abyss is Time with its 
sadness, its weariness. The birds are the opposite to Time; they are our 
desire for light, for stars, for rainbows, and for jubilant songs. 
 
4. Interlude. Scherzo, of a more individual character than the other 
movements, but linked to them nevertheless by certain melodic 
recollections. 
 
5. Praise to the Eternity of Jesus. Jesus is considered here as the Word. 
A broad phrase, infinitely slow, on the violoncello, magnifies with love 
and reverence the eternity of the Word, powerful and gentle, ... "In the 
beginning was the Word, and Word was with God, and the Word was 
God." 
 
6. Dance of fury, for the seven trumpets. Rhythmically, the most 
characteristic piece in the series. The four instruments in unison take on 
the aspect of gongs and trumpets (the first six trumpets of the 
Apocalypse were followed by various catastrophes, the trumpet of the 
seventh angel announced the consummation of the mystery of God). 
Use of added [rhythmic] values, rhythms augmented or diminished... 
Music of stone, of formidable, sonorous granite... 
 
7. A mingling of rainbows for the Angel who announces the end of 
Time. Certain passages from the second movement recur here. The 
powerful angel appears, above all the rainbow that covers him... In my 
dreams I hear and see a catalogue of chords and melodies, familiar 
colours and forms... The swords of fire, these outpourings of blue-
orange lava, these turbulent stars... 
 
8. Praise to the Immortality of Jesus. Expansive solo violin, counterpart 
to the violoncello solo of the fifth movement. Why this second 
encomium? It addresses more specifically the second aspect of Jesus, 
Jesus the Man, the Word made flesh... Its slow ascent toward the most 
extreme point of tension is the ascension of man toward his God, of 
the child of God toward his Father, of the being made divine toward 
Paradise. 
 



 


